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The 8 Elements of Music
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Rhythm
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Pitch

) e * ks
% === ===
£ —— f
—}j’——w .
T 5 kv @ A e B s G A C
’ | T i
5 } ===
s ¢ ° |
-
Cd D¢ Af
or or ar
Db . E G- A [ B>
O 1 E F (s A B
ar or or
5= & Ch




Tempo

Common Tempo Markings

e Tempo Text Meaning bpm
Grave very slow 25 - 45
g Largo slow and broad 40 - 60
a Lento slow 45 - 60
Adagio slow (with expression) 66 - 76
& Andante “walking” speed 76 - 108
= Moderato moderately 108 - 120
8 Allegretto moderately fast 112-120
E Allegro Moderato | slightly slower than 116 - 120
allegro
Allegro fast, quickly, brightly | 120 -156
‘g Vivace fast and lightly 156 — 176
L Allegro Vivace very fast 172 -176
Presto exceptionally fast 168 - 200




Keys and Scales
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y dl . T i | | T i I e
[ fan ! I i ! ! ——— : i |
[ ' 4 | ' ‘

C D E F G A

I |
I [ [ =Y
7

B C Db Bb F Gb A> Bb C Db

D E Fs

G A B

D E F G A Bb C D Eb

Gt A B Ct E F G A Bb C D E F
n e , |
iz 7 #® I I ;
| | s e s
1 [ I
Gt At B Ct Ft G A B C D E F G
| 2 -
: ' Pt
[ |
Eb F G Ab A B C¢t D E Ft Gt A

- e

pa=

1T

C D Eb

F G A Bb B Ct D¢ E Fg Gt At B

i e e
& E B re I e
Majar Major || Majer || Majer Major Majar
L [y L L
Susososurern s
| | | Li
L] L = LLr = L = 1 1 Y
" [T 1 [T | [T L E T
T I Li |r_|-| Lj LP. . 1 =
BB Ak (b Go chk
fa) oi faj o Majar Ealei Major
:' I:.l - Lr = I:.l - : L 1
P P P P




Intervals
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Harmony
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Melody

The two basic elements of music that define melody are pitch and
rhythm. Melody is a succession of pitches in rhythm. The melody is
usually the most memorable aspect of a song, the one the listener
remembers and is able to perform.

Moderate Rock
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In the following example, phrase 1and phrase 2 group together to form a longer

phrase; phrase 3 and phrase 4 group together to form a longer phrase.

Conjunct motion produces a smooth vocal line
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Conjunct and disjunct motion, working together, usually produce a good result.



Music in Context

The story behind a song, the context in which it was written, the
context in which you first heard it, and the past experiences it causes
you to remember all greatly affect your perception of a song and how

powerful it is for you.

How to create a story for music that seems to have none

When coming up with a story for the music you're listening to, start
with the emotions that it rouses in you. Then ask, “Well why does the
singer/the subject/I feel that way? What's the source? What's the

cause?” And start filling in the blanks from there!

Another tactic is to think, “What does this music remind me of? What
does it sound like?” Maybe it reminds you of a past experience, a
thought, an idea. Maybe it sounds like a march (a war march? a funeral
march?), a waltz, a romance, a polka. Maybe it sounds like a thunder
clap, a circus show, a couple arguing, a flower blooming in a ray of

sunshine.

Creating a story can make the music more meaningful and more
powerful. It plays a huge part in how the music is perceived,

understood, and internalized. Context matters in music.



Instrumentation

&MUSICAL INSTRUMENTS

¢

Bass guitar Clarinet

Hammered Sultar
duleimer a

s

G

Mandolin Marimba Piano

Lute

TJambourine Trombone

< -
Ukulele Viola Violin Xylophone
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